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INTRODUCGTION

n the second millennium B.C., while the Elam nation was developing
a civilization alongside Babylon, Indo-European invaders gave their
name to the immense Iranian plateau where they settled. The word
“Iran” was derived from “Ayryana Vaejo,” which means “the origin of
‘& the Aryans” These people were semi-nomads whose descendants
were the Medes and the Persians. The Medes founded the first Iranian
nation in the seventh century B.C,; it was later destroyed by Cyrus the
Great. He established what became one of the largest empires of the
ancient world, the Persian Empire, in the sixth century B.C. Iran was
referred to as Persia — its Greek name — until 1935 when Reza Shah, the
father of the last Shah of Iran, asked everyone to call the country Iran.
Iran was rich. Because of its wealth and its geographic location, it
invited attacks: From Alexander the Great, from its Arab neighbors to the
west, from Turkish and Mongolian conquerors, Iran was often subject to
foreign domination. Yet the Persian language and culture withstood

these invasions. The invaders assimilated into this strong culture, and in
some ways they became Iranians themselves.

In the twentieth century, Iran entered a new phase. Reza Shah decid-
ed to modernize and westernize the country, but meanwhile a fresh
source of wealth was discovered: oil. And with the oil came another inva-
sion. The West, particularly Great Britain, wielded a strong influence on
the Iranian economy. During the Second World War, the British, Soviets,
and Americans asked Reza Shah to ally himself with them against
Germany. But Reza Shah, who sympathized with the Germans, declared
Iran a neutral zone. So the Allies invaded and occupied Iran. Reza Shah
was sent into exile and was succeeded by his son, Mohammad Reza
Pahlavi, who was known simply as the Shah.




In 1951, Mohammed Mossadeq, then prime minister of Iran, national-
ized the oil industry. In retaliation, Great Britain organized an embargo
on all exports of oil from Iran. In 1953, the CIA, with the help of British
intelligence, organized a coup against him. Mossadeq was overthrown
and the Shah, who had earlier escaped from the country, returned to
power. The Shah stayed on the throne until 1979, when he fled Iran to
escape the Islamic revolution.

Since then, this old and great civilization has been discussed mostly in
connection with fundamentalism, fanaticism, and terrorism. As an Iranian
who has lived more than half of my life in Iran, I know that this image is
far from the truth. This is why writing Persepolis was so important to me.
I believe that an entire nation should not be judged by the wrongdoings
of a few extremists. I also don’t want those Iranians who lost their lives
in prisons defending freedom, who died in the war against Iraq, who suf-
fered under various repressive regimes, or who were forced to leave their
families and flee their homeland to be forgotten.

One can forgive but one should never forget.

Marjane Satrapi
Paris, September 2002
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<3 THE VEIL

CTHS 16 ME WHEN | WAS 10 AND THIS IS A CLASS PHOTO. I'M SITTING ON THE FAR LEFT S0
OLD. THIS WAS IN 1930. YOU DON‘T SEE ME. FROM LEFT TO RIGHT: GOLNAZ, MAHSHID,
NARINE, MINNA.
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THEN CAME 1830: THE YEAR IT BECAME
0BLIGATORY TO WEAR THE VEIL AT SCHOOL.

A REVOLUTION TOOK PLACE. IT WaAS
ALLED “THE ISLAMIC REVOLUTION™,

WHY WE Hab TO,

L
YOU'LL HAVE
T0 ua_<r IM‘I




4ND ALSO BECAUSE THE VELR BEFORE, W 1933, | | WHERE B0vS AND GIRLS WERE TOGETHER. 1

WE WERE IN A FRENCH NON-RELIGIOUS SCHOOL.

AND THEN SUDDENLY IN 4930...
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THIS IS CALLED A 7 k-
“CULTURAL REVOLUTION




| WAS REALLY PROUD OF HER. HER PHOTO WAS
PUBLISHED IN ALL THE EURODPEAN NEWSPAPERS.

AT ONE OF THE DEMONSTRATIONS, A GERMAN
ALIST TOOK A PHOTO OF MY MOTHER.

AHDIEVEN IN ONE MAGAZINE IN IRAN,
- | MY MOTHER WAS REALLY SCARED,




| REALLY DIDN'T KNOW WHAT T0 THINK ABOUT THE

VEIL, DEEP DOWN | WAS VERY RELIGIOUS BUT AS A
FAMILY WE WERE VERY MODERN AND AVANT-GARDE.,

t WaS BORN WITH RELIGION.

AT THE AGE OF SiX | WAS ALREADY SURE | WAS THE LAST
PROPHET. THIS WAS A FEW YEARS BEFORE THE REVOLUTION.

BECAUSE MY FATHER
HAD A CADILLAC.

| WANTED TO BE A PROPHET...

BECAUSE ‘
OUR MaID
DID NOT EAT
WITH US.

AND, ABOVE AL, BECAUSE
MY GRANDMOTHER'S KNEES
ALWAYS ACHED. :

COME HERE MARTN
HELP ME TO STAND P,




THE FIRST THREE RULES CAME FROM ZARATHUSTRA. HE WAS
THE FIRST PROPHET IN MY COUNTRY BEFORE THE ARAB INVASION,

YOU MUST BASE
EVERYTHING ON
THESE THREE RULES:
BEHAVE WELL,

BEFORE THE PERSIAN NEW YEAR, NOROUZ,
ON MARCH 2157, THE FIRST DAY OF SPRING.

RULE NUMBER SIX: EVERY-
Eow SHOULD HAVE A CAR. " 6 Youk T
= DISCIPLE .

RULE NUMBER, SEVEN: ALL MAIDS SHOULD
EAT AT THE TABLE WITH THE OTHERS.

RULE NUMBER. EIGHT: NO OLD PER~
SON SHOULD HAVE TO SUFFER .

BUT TELL ME HOW YOU'LL ARRANGE
FOR. OLD PEOPLE NOT T0 SUFFER?




EVERY NIGHT | HAD A Bl DISCUSSION WITH GOD.

GOD, GIVE ME
SOME MORE TIME
I AM NOT QUITE

READY YET,

EXCEPT FOR. MY GRANDMOTHER. | WAS
OBVIOUSLY THE ONLY ONE WHO BELIEVED
IN MYSELF,

Sl

CELESTIAL LIGHT,
CHOICE, MY LAST

YOUR CHILD 15
DISTURBED, SHE WANTS
TO BECOME A PROPHET.
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S5, MY PARENTS

THAT’S FINE MY
LOVE, THAT'S FINE,

<IWANTTOBEADOCTOR.,

YOU WANT TO
BE A DOCTOR?
{ THOUGHT THAT...
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THE YEAR OF THE REVOLUTION | HAD TO TAKE ACTION, SO ¢ puT
MY PROPHETIC DESTINY ASIDE FOR A WHILE.

TODAY MY NAME IS CHE GUEVARA,
AND | WANT T0 BE TROTSKY.
. e ) : * ]
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WE DEMONSTRATED IN THE GARDEN OF OUR HOUSE .

Al

DOWN WITH

THE KING!

THE REVOLVUTION IS
LIKE A BICYCLE . WHEN
THE WHEELS DON'T

DOWN WITH
TURN, IT FALLS.

THE KING!




I FOLLOWED BY THe MONGOLIAN INVASION FROM
| THE eAsT,

44
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| KNEW EVERYTHING ABOUT ABOUT FIDEL CASTRO.|
THE CHILDREN OF PALESTINE,

TO ENLIGHTEN ME
THEY BOUGHT BOOKS .

.- |

ABOUT THE YOUNG VIETNAMESE ABOUT THE REVOLUTIONARIES OF MY COUNTKY.L_‘
KILLED BY THE AMERICANS.

BUT MY FAVORITE WAS A COMIC BOOK ENTITLED IN MY BOOK YOU COULD SEE MARX AND DESCARTES.
“DIALECTIC MATERIALISM

THE MATERIAL WORLD
DOESN'T EXIST, IT’S,
ONLY A REFLECTION OF
OUR OWN IMAGINATION.
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YOU MEAN THAT EVEN THOUGH
U SEE THIS STONE IN MY RAND
T DOESN'T EXIST SINCE IT’$ ONLY
: IN YOUR. IMAGINATION?

OUCH! WHAT 4RE
YOU DOING, KARL, YOU
BROKE MY SKULL!

S0 YOU DON'T WANT TO
BE A PROPHET ANYMORE?

YOU THINK |
LOOK LIKE MARX? A
' ;
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JO Tiey BURNED DOWN |
£ REX CINEMA TONIGHT.
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THE DOORS HAD BEEN LOCKED THEY FORBADE PEOPLE TO
FROM THE OUTSIDE A FEW RESCUE THOSE LOCKED INSIDE,
MINUTES BEFORE THE FIRE. . -
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TOMORROW THERE, WILL BE
ANOTHER DEMONSTRATION.

o DON'T YOU
THINK | LOOK LIKE

08VIOUSLY! WE CHE GUEVARA?
CAN'T LET THINGS .

UKE THAT HAPPEN,

MAYBE V'LL BE
EVEN BETTER AS
FIDEL CASTRO !

bl | WANT TO COME WITH
YOU TOMORROW!




IT IS VERY DANGEROUS,
THEY SHOOT PEOPLE

DEMONSTRATE
THE STREET!

RED OF DOING IT of
| THE GARDEN.

. %7} v

A REVOLUTION TO SUCCEED,
HE ENTIRE POPULATION

YOU CAN PARTICIPATE LATER ON.

&

GOD, WHERE
ARE YoU?

THAT NIGHT HE DIDN'T COME.




